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LUKE WILLIS THOMPSON
‘AUTOPORTRAIT’
&KLVHQKDOH�*DOOHU\�SUHVHQWV�D�QHZ�FRPPLVVLRQ�DQG�WKH�ÀUVW�VROR�
exhibition in a UK institution by Luke Willis Thompson. 

Thompson presents a portrait of Diamond Reynolds. In July 2016, 
Reynolds broadcast, via Facebook Live, the moments immediately after 
WKH�IDWDO�VKRRWLQJ�RI�KHU�SDUWQHU�3KLODQGR�&DVWLOH�E\�D�SROLFH�RIÀFHU�
GXULQJ�D�WUDIÀF�VWRS�LQ�0LQQHVRWD��8QLWHG�6WDWHV��5H\QROGV·�YLGHR�
circulated widely online and amassed over six million views.

In November 2016, with the assistance of Chisenhale Gallery, 
Thompson established a conversation with Reynolds, and her lawyer, 
and invited Reynolds to work with him on the production of an artwork. 
Thompson proposed to make an aesthetic response that could act as a 
¶VLVWHU�LPDJH·�WR�5H\QROGV·�YLGHR�EURDGFDVW��7KRPSVRQ�DQG�5H\QROGV�
DJUHHG�WR�SURGXFH�D�ÀOP�WRJHWKHU��WR�EH�SUHVHQWHG�LQ�/RQGRQ��DQG�ZKLFK�
ZRXOG�EUHDN�ZLWK�WKH�ZHOO�NQRZQ�LPDJH�RI�5H\QROGV��FDXJKW�LQ�D�
PRPHQW�RI�YLROHQFH�DQG�GLVWULEXWHG�ZLWKLQ�D�FRQVWDQW�ÁRZ�RI�QHZV��

autoportrait was produced in April 2017. It is a silent portrait of 
5H\QROGV�VKRW�RQ���PP��EODFN�DQG�ZKLWH�ÀOP�DQG�SUHVHQWHG�KHUH�LQ�WKH�
gallery as a single screen work.

7KRPSVRQ·V�SRUWUDLW�RI�5H\QROGV�EXLOGV�RQ�UHVHDUFK�PDGH�WKURXJKRXW�
his Chisenhale Gallery Create Residency������������ZKLFK�EHJDQ�
with an exploration into the history of the riots in London in 1981 and 
2011. The Chisenhale Gallery Create Residency�LV�DQ����PRQWK�DUWLVWV·�
residency produced in partnership with Create.

7KRPSVRQ·V�H[KLELWLRQ�FRQWLQXHV�WKH�JDOOHU\·V�SURJUDPPH�IRU�������
ZKLFK�LQFOXGHV�QHZ�FRPPLVVLRQV�E\�DUWLVWV�$OH[�%DF]\QVNL�-HQNLQV��
0DHYH�%UHQQDQ�DQG�+DQQDK�%ODFN��7KURXJK�WKH�ZRUN��7KRPSVRQ�
raises questions about representation and the body as site of political 
HQTXLU\��WKHPHV�ZKLFK�UHFXU�WKURXJKRXW�&KLVHQKDOH�*DOOHU\·V������
commissions programme. 

Luke Willis Thompson �E�������$XFNODQG��OLYHV�DQG�ZRUNV�LQ�/RQGRQ��
Thompson often situates his work outside of the gallery, connecting 
audiences directly with his chosen social context. For his 2015 
FRPPLVVLRQ�IRU�WKH�1HZ�0XVHXP�7ULHQQLDO�IRU�H[DPSOH��7KRPSVRQ�
worked with a cast of performers, or guides, who led visitors away 
from the museum to locations throughout New York City that resonate 



as sites of racial tension. Through his work, Thompson challenges 
expectations of the exhibition experience. Audience members often 
encounter an uneasy exchange with the work, and are invited to 
FRQVLGHU�WKHLU�RZQ�SRVLWLRQ�LQ�UHODWLRQ�WR�7KRPSVRQ·V�VXEMHFW�PDWWHU��
which raises questions around both personal and political agency.   

6HOHFWHG�VROR�H[KLELWLRQV�LQFOXGH�Cemetery of Uniforms and Liveries, 
Galerie Nagel Draxler, Berlin; Sucu Mate/Born Dead��+RSNLQVRQ�
0RVVPDQ��$XFNODQG��DQG�Misadventure��,0$��%ULVEDQH��DOO��������
5HFHQW�JURXS�H[KLELWLRQV�LQFOXGH�WKH�6mR�3DXOR�%LHQQDOH�DQG�0RQWUpDO�
%LHQQDOH��ERWK��������$VLD�3DFLÀF�7ULHQQLDO��4XHHQVODQG�$UW�0XVHXP��
4XHHQVODQG��DQG�Surround Audience��1HZ�0XVHXP�7ULHQQLDO��1HZ�
<RUN��ERWK��������7KRPSVRQ�ZDV�DZDUGHG�WKH�:DOWHUV·�3UL]H�LQ���������

Luke Willis Thompson was the Chisenhale Gallery Create Residency 
DUWLVW������������7KRPSVRQ·V�SRUWUDLW�RI�'LDPRQG�5H\QROGV�EXLOGV�RQ�
research he has made throughout his residency period, which began 
with an exploration into the history of the riots in London in 1981 and 
������7KRPSVRQ·V�QHZ�FRPPLVVLRQ�UHÁHFWV�KLV�RQJRLQJ�HQTXLU\�LQWR�
questions of race, class and social inequality. In his recent moving 
image work, Cemetery of Uniforms and Liveries��������DOVR�SURGXFHG�
during the Chisenhale Gallery Create Residency, Thompson created 
ÀOPHG�SRUWUDLWV�RI�WZR�\RXQJ�PHQ�IURP�/RQGRQ�ZKRVH�PDWHUQDO�
relatives were victims of police brutality. 

Chisenhale Gallery Create Residency�LV�DQ����PRQWK�DUWLVWV·�UHVLGHQF\�
produced in collaboration with Create. The partnership with Create 
UHÁHFWV�PXWXDO�LQWHUHVWV�LQ�FRPPLVVLRQLQJ�DUWLVWV�WR�HQJDJH�ZLWK�
&KLVHQKDOH�*DOOHU\·V�ORFDWLRQ�LQ�(DVW�/RQGRQ�DQG�LWV�YDULHG�VRFLDO�
and cultural contexts. For the inaugural Chisenhale Gallery Create 
Residency�����������DUWLVW�(GZDUG�7KRPDVVRQ�ZRUNHG�ZLWK�D�JURXS�RI�
SHUIRUPHUV�IURP�(DVW�/RQGRQ�WR�SURGXFH�WZR�QHZ�ZRUNV��<XUL�3DWWLVRQ�
was the Chisenhale Gallery Create Residency DUWLVW������������DQG�
SURGXFHG�D�QHZ�ZRUN�LQ�UHVSRQVH�WR�(DVW�/RQGRQ·V�7HFK�&LW\�

Create exists to explore the ways artists can contribute to the lives of 
people in cities. As an organisation Create helps artists to connect more 
FORVHO\�ZLWK�FRPPXQLWLHV�WKURXJK�DQ�DPELWLRXV�SURJUDPPH�RI�SURMHFWV��
DQG�WKHLU�ZRUN�LV�SULPDULO\�IRFXVHG�RQ�(DVW�/RQGRQ��



LIST OF WORKS
 
autoportrait, 2017
��PP�.RGDN�(DVWPDQ�'RXEOH�;�%:���·���··#��ISV�

Director of Photography
0KDLUL�&ODUH�)LW]SDWULFN

Film and Lighting Technician
0LUDQGD�/DQJHYLQ

Project Liaison
6DUD�&OXJJLVK

Commissioned and produced by Chisenhale Gallery.



TALKS & EVENTS
As part of the commissioning process, a programme of discursive 
events has been devised in collaboration with Luke Willis Thompson, 
including talks at the gallery and offsite events at local schools and 
partner organisations. 

Saturday 24 June, 2pm 
/XNH�:LOOLV�7KRPSVRQ�DQG�3ROO\�6WDSOH��'LUHFWRU�RI�&KLVHQKDOH�
*DOOHU\��GLVFXVV�7KRPSVRQ·V�QHZ�FRPPLVVLRQ��

Friday 30 June, 9 – 10.30am 
$Q�HDUO\�PRUQLQJ�YLHZLQJ�RI�/XNH�:LOOLV�7KRPSVRQ·V�H[KLELWLRQ��
autoportrait��ZLWK�DQ�LQWURGXFWLRQ�E\�(OOHQ�*UHLJ��([KLELWLRQV�DQG�
(YHQWV�&XUDWRU�DW�&KLVHQKDOH�*DOOHU\��&RIIHH�DQG�FDNHV�DUH�JHQHURXVO\�
SURYLGHG�E\�WKH�(DVW�(QG�:RPHQ·V�,QVWLWXWH�

Saturday 15 July, 2pm 
2ULW�*DW�UHVSRQGV�WR�/XNH�:LOOLV�7KRPSVRQ·V�QHZ�FRPPLVVLRQ��
discussing the difference between photo, image and event, and 
UHÁHFWLQJ�RQ�WKH�DQ[LHW\�RI�VKDULQJ��*DW�LV�D�ZULWHU�RQ�FRQWHPSRUDU\�
art and digital culture and contributing editor of The White Review.

Thursday 27 July, 7pm
6HOHFWHG�DQG�LQWURGXFHG�E\�/XNH�:LOOLV�7KRPSVRQ��D�VFUHHQLQJ�RI�
Portrait of Jason��6KLUOH\�&ODUNH��������LV�SUHVHQWHG�LQ�DVVRFLDWLRQ�
ZLWK�08%,��-DVRQ�+ROOLGD\�ZDV�D�EULOOLDQW�ÀJXUH�IURP�WKH�1HZ�<RUN�
underground, rumoured to have sat for a Warhol screen test, which 
KDV�VLQFH�EHHQ�ORVW��&ODUNH·V�ÀOP��VKRW�RQ���PP�EODFN�DQG�ZKLWH�ÀOP��
LV�FRPSRVHG�RI�QRQ�OLQHDU�WDNHV��LQ�ZKLFK�+ROOLGD\��SURPSWHG�E\�WKH�
director, recounts and performs episodes of his life for the camera. 
7KRPSVRQ�VHHV�WKH�VWUHQJWK�RI�WKH�ÀOP�HPERGLHG�LQ�+ROOLGD\�ZKR��
despite being exposed to a sense of racism and homophobia from 
&ODUNH�DQG�KHU�FUHZ��KDV�DQ�DELOLW\�WR�HYDGH�EHLQJ�À[HG�E\�WKH�VHW�
up in one particular rendering. The result is an ambiguous exchange, 
one which questions who is really being portrayed and who is being 
XQGRQH�E\�WKLV�ÀOPHG�VLWXDWLRQ��08%,�LV�DQ�RQOLQH��FXUDWHG�FLQHPD�
offering Chisenhale audiences a month free at: mubi.com/Chisenhale.

Wednesday 9 August, 5.30 – 7pm 
/XNH�:LOOLV�7KRPSVRQ�LV�MRLQHG�E\�WKH�0LOH�(QG�&RPPXQLW\�3URMHFW�
²�DQ�RUJDQLVDWLRQ�ZRUNLQJ�ZLWK�\RXQJ�SHRSOH�RQ�ÀOP��DUW�DQG�PHGLD�
SURMHFWV�²�WR�VKDUH�WKHLU�ZRUN�DQG�PHWKRGV�RI�SURGXFWLRQ��7KLV�HYHQW�
forms part of Stop Play Record��D�WKUHH�\HDU�SURJUDPPH�IRU�\RXQJ�
SHRSOH�DJHG�������\HDUV�ZKR�DUH�LQWHUHVWHG�LQ�H[SHULPHQWDO�ÀOP��
7R�ÀQG�RXW�PRUH�DERXW�Stop Play Record DQG�ZDWFK�UHFHQW�ÀOP�
commissions, please visit the gallery website.



Thursday 17 August, 7pm 
7DYLD�1\RQJ·R��3URIHVVRU�RI�$IULFDQ�$PHULFDQ�6WXGLHV��$PHULFD�
6WXGLHV�DQG�7KHDWUH�6WXGLHV�DW�<DOH�8QLYHUVLW\�MRLQV�/XNH�:LOOLV�
7KRPSVRQ�WR�GLVFXVV�7KRPSVRQ·V�QHZ�FRPPLVVLRQ��1\RQJ·R�UHÁHFWV�
on how image production, rather than providing evidence of antiblack 
YLROHQFH�OHDGLQJ�WR�MXVWLFH��VHHPV�WR�SURGXFH�LWV�RZQ�HFRQRPLHV�RI�
suffering and degradation.

FIRST THURSDAYS
,Q�FRQMXQFWLRQ�ZLWK�ODWH�QLJKW�JDOOHU\�RSHQLQJV�DFURVV�(DVW�/RQGRQ��
GXULQJ�H[KLELWLRQV�&KLVHQKDOH�*DOOHU\�LV�RSHQ�XQWLO��SP�RQ�WKH�ÀUVW�
7KXUVGD\�RI�HDFK�PRQWK��(YHQLQJ�HYHQWV��LQFOXGLQJ�LQWURGXFWLRQV�E\�
curatorial staff, are programmed in association with First Thursdays.  

Thursday 6 July, 7pm
3HWHU�6KDQG��+HDG�RI�6FKRRO��(ODP�6FKRRO�RI�)LQH�$UWV��7KH�8QLYHUVLW\�
RI�$XFNODQG��GLVFXVVHV�/XNH�:LOOLV�7KRPSVRQ·V�QHZ�FRPPLVVLRQ�LQ�
relation to his wider practice. 

Thursday 3 August, 7pm
(PPD�0RRUH��2IIVLWH�DQG�(GXFDWLRQ�&XUDWRU�DW�&KLVHQKDOH�*DOOHU\��
JLYHV�DQ�LQWURGXFWLRQ�WR�/XNH�:LOOLV�7KRPSVRQ·V�H[KLELWLRQ��
autoportrait.

All events are free to attend, unless otherwise stated, but booking is 
strongly advised. Please visit chisenhale.eventbrite.co.uk or ask at the 
front desk to make a reservation.

BSL interpretation for events at Chisenhale Gallery is available 
RQ�UHTXHVW��3OHDVH�FRQWDFW�UDFKDHO�EDVNH\ÀHOG#FKLVHQKDOH�RUJ�XN�
for further information. Please be advised that two weeks’ notice is 
UHTXLUHG�LQ�RUGHU�WR�FRQÀUP�DQ�LQWHUSUHWHU��



Interview with LUKE WILLIS THOMPSON
Emma Moore: You relocated to London in February 2016 to 
participate in the Chisenhale Gallery Create Residency. The residency 
supports artists to research and produce new work in response to East 
London, its varied social and cultural contexts and communities. Would 
you like to talk about the residency and how it has informed the new 
body of work you have produced? 

Luke Willis Thompson: When I arrived in London, I wanted to look at 
the riots that took place in 2011. In the last 10 or so years, I have been 
following riots that are triggered by the killing of a person of colour 
by police. These riots have occurred in a number of Western cities: 
/RQGRQ��)HUJXVRQ��3DULV��6\GQH\��WR�QDPH�MXVW�D�IHZ��,�IHOW�DUULYLQJ�
KHUH��DURXQG�WKH�ÀYH�\HDU�DQQLYHUVDU\�RI�WKH������ULRWV��WKDW�WKHUH�PLJKW�
be something new to say about that. Truthfully, I never got very far. 
Artistic research rarely means a straight line of enquiry. While looking 
into the Chisenhale Gallery archive I became fascinated by Donald 
5RGQH\·V������H[KLELWLRQ��Crisis. Rodney, who lived with sickle cell 
anemia, often considered his own illness as a metaphor for black life in 
%ULWDLQ��+LV�&KLVHQKDOH�VKRZ�IHDWXUHG�D�QXPEHU�RI�SDQHOOHG�SDLQWLQJV��
RQH�RI�ZKLFK�GHSLFWHG�D�ÀJXUH�LQ�WKH�PDQQHU�RI�D�UHOLJLRXV�LFRQ�
SDLQWLQJ��7KH�OLWHUDWXUH�IRU�WKH�H[KLELWLRQ�QDPHG�WKLV�ÀJXUH�DV�'RURWK\�
¶&KHUU\·�*URFH��6R�EHIRUH�,�HYHQ�JRW�WR�WKH�ULRWV�RI�������LWV�SUHFHGHQWV�
interrupted me. 

EM: Would you like to say who Dorothy ‘Cherry’ Groce was?

LWT: 6KH�ZDV�D�ZRPDQ�ZKR�OLYHG�LQ�%UL[WRQ��ZKR�KDG�PRYHG�
WR�/RQGRQ�IURP�-DPDLFD��DQG�EHFDPH�YHU\�PXFK�SDUW�RI�WKH�$IUR�
Caribbean, the black British, community in Brixton. The police raided 
ZKDW�WKH\�XQGHUVWRRG�WR�EH�D�VTXDW�EXW�ZDV�DFWXDOO\�&KHUU\�*URFH·V�
family home. During the raid, Cherry Groce was shot. News of the 
shooting spread and it became the catalyst for protests, which were 
LQVXIÀFLHQWO\�DGGUHVVHG�E\�WKH�VWDWH�DQG�HVFDODWHG�LQWR�D�ULRW��7KH�ULRW�
is now understood to be largely in response to how the police were 
treating people of colour in Brixton, and the perceived value of black 
life in the UK more broadly. The riot lasted two or three days. That was 
LQ������DQG�LW�ZDV�WKH�VHFRQG�PDMRU�ULRW�LQ�6RXWK�/RQGRQ�LQ�ÀYH�\HDUV��

,�ZDV�IRUWXQDWH�WR�PHHW�&KHUU\�*URFH·V�VRQ��/HH��ZKR�ZDV�WKHUH�DW�
the time of the shooting and lives with the memory of it. I started a 
conversation with him and he suggested that I meet his son, Brandon, 
ZKR�LV�&KHUU\�*URFH·V�JUDQGVRQ��6KRUWO\�DIWHU�PHHWLQJ��%UDQGRQ�DJUHHG�
to work with me to produce a portrait. 



At the same time, I was looking into other stories of black women who 
KDG�EHHQ�NLOOHG�E\�WKH�VWDWH�LQ�/RQGRQ��,�ZDV�ZDWFKLQJ�WKH�ÀOPV�RI�.HQ�
)HUR��D�ÀOPPDNHU�DQG�DFWLYLVW�EDVHG�LQ�/RQGRQ�ZKR�KDV�SURGXFHG�D�
wealth of documentaries about deaths in police custody. We established 
a dialogue and a friendship, and through that I learnt the story of Joy 
*DUGQHU��-R\�*DUGQHU�ZDV�VXIIRFDWHG�E\�SROLFH�RIÀFHUV�LQ�������$JDLQ��
WKLV�KDSSHQHG�LQ�KHU�KRPH��,�PHW�ZLWK�-R\�*DUGQHU·V�VRQ��*UDHPH��DQG�
from our conversation, he also agreed to make a portrait with me. 

The portraits of Brandon and Graeme were combined to create the 
ÀUVW�ZRUN�,�SURGXFHG�GXULQJ�WKH�UHVLGHQF\��Cemetery of Uniforms 
and Liveries���������7KH�ZRUN�LV�WZR���PP��EODFN�DQG�ZKLWH��VLOHQW�
portraits of these two young men from London, who themselves 
were representing their maternal ancestors who were killed by the 
0HWURSROLWDQ�3ROLFH��%RWK�\RXQJ�PHQ�VLW�IRU�WKH�GXUDWLRQ�RI�RQH�
KXQGUHG�IHHW�RI�ÀOP��VLPSO\�ORRNLQJ�LQWR�WKH�FDPHUD��7KHLU�SRUWUDLWV�
play one after the other on a loop.

EM: :K\�GLG�\RX�FKRRVH�WR�VKRRW�WKH�ZRUN�RQ���PP�ÀOP"�

LWT: ,�KDG�EHHQ�YHU\�HQWUDQFHG�E\�$QG\�:DUKRO·V�Screen Tests�������
����DQG�UHSURGXFHG�WKH�H[DFW�WHFKQLFDO�VSHFLÀFDWLRQV�RI�WKH�Screen Tests 
ZKHQ�,�ÀOPHG�%UDQGRQ�DQG�*UDHPH��,�XVHG�DQ�HOHFWULF�%ROH[�DQG�.RGDN�
7UL�;���PP�ÀOP��MXVW�DV�:DUKRO�KDG��:KLOH�UHVHDUFKLQJ�WKH Screen 
Tests��,�OHDUQHG�WKDW�WKH\�ZHUH�EDVHG�RQ�LPDJHV�RI�WKH�¶PRVW�ZDQWHG·�
RQ�SROLFH�OHDÁHWV��<RX�FDQ�UHDOO\�GUDZ�D�OLQH�IURP�SROLFH�SKRWRJUDSK\�
to the colonial archive; from the history of photographic taxonomies 
and eugenics, to mugshots and criminal physiognomy. There are so few 
SHRSOH�RI�FRORXU��RU�VR�IHZ�SHRSOH�ZKR�ZHUH�QRW�ZKLWH��LQ�:DUKRO·V�
archive of Screen Tests, that it made me think that this omission was 
PRUH�VLJQLÀFDQW�WKDQ�WKH�UDFLDO�H[FOXVLRQ�ZLWKLQ�WKH�XQGHUJURXQG�
VFHQH�LQ�1HZ�<RUN�DW�WKH�WLPH��:DUKRO·V�Screen Tests, unconsciously 
or not, draw some of their power by taking this lineage of black image 
SURGXFWLRQ�DQG�DSSO\LQJ�LW�WR�ZKLWH�DQG�SULYLOHJHG�VXEMHFWV��

EM: 7KH�ÀQDO�ZRUN�\RX�SURGXFHG�GXULQJ�WKH�UHVLGHQF\�LV�SUHVHQWHG�LQ�
your exhibition at Chisenhale Gallery. It is a silent portrait of Diamond 
Reynolds who, in 2016, broadcast via Facebook Live the moments 
immediately after her partner Philando Castile was shot by police 
GXULQJ�D�WUDIÀF�VWRS�LQ�0LQQHVRWD��:KHQ�GLG�\RX�ÀUVW�VHH�'LDPRQG�
Reynolds’ video?

LWT: Racialised life and death is something I have been talking about, 
and talking to, in my practice for some time. In 2012, I made a work, 
untitled��WKDW�GUHZ�RQ�WKH�NLOOLQJ�RI�3LKHPD�&DPHURQ��D�0DRUL�WHHQDJHU�



LQ�$XFNODQG��ZKHUH�,�JUHZ�XS��7KDW�VSHFLÀF�FDVH�KDG�D�SXUVXLW�E\�D�
ZKLWH�YLJLODQWH�DW�LWV�FRUH���DQG�LW�FDPH�WR�EHDU�GUDPDWLF�VLPLODULWLHV�WR�
WKH�FDVH�RI�7UDY\RQ�0DUWLQ��D�WHHQDJHU�ZKR�ZDV�SXUVXHG�DQG�IDWDOO\�
shot by a vigilante in Florida, in 2012. This shooting occurred a month 
before the exhibition of my work opened in Auckland. 

,Q�������,�ZHQW�WR�1HZ�<RUN�WR�PDNH�D�QHZ�ZRUN��Eventually they 
introduced me to the people I immediately recognised as those who 
would take me out anyway��WKDW�GHYHORSHG�RXW�RI�UHVHDUFK�LQWR�VWRS�
DQG�IULVN�SROLFLHV��'XULQJ�WKH�UHVHDUFK�SHULRG�RI�WKDW�SURMHFW��0LFKDHO�
%URZQ��DQ����\HDU�ROG��ZDV�VWRSSHG�E\�D�SROLFH�RIÀFHU�DQG�VKRW�
PXOWLSOH�WLPHV�LQ�)HUJXVRQ��0LVVRXUL��%RWK�FDVHV�RI�WKHVH�WZR�\RXQJ�
men who lost their lives were turning points in the global attention and 
consciousness around black lives mattering. For millions of people, 
myself included, the crisis of growing numbers of racialised killings 
had moved more clearly into focus. 

Last year, I made the conscious decision to start watching the increasing 
number of videos of police violence that were circulating online. In 
this recent cycle of police violence, the terms of visibility changed with 
a wave of cell phone reportage. It was like every possible nightmare 
one could imagine might appear online. In July 2016, Diamond 
Reynolds recorded, via Facebook Live, the immediate aftermath of 
KHU�SDUWQHU�3KLODQGR�&DVWLOH·V�IDWDO�VKRRWLQJ�E\�D�SROLFH�RIÀFHU��,Q�WKH�
ÀUVW�WKUHH�GD\V�WKH�YLGHR�KDG�EHHQ�YLHZHG�E\�PLOOLRQV�RI�SHRSOH��,Q�WKH�
video, Diamond describes and records the moments in which she is a 
ZLWQHVV�DQG�D�SDUWLFLSDQW��6KH�GHVFULEHV�WKH�H[FKDQJH�EHWZHHQ�KHUVHOI��
WKH�SROLFH�RIÀFHU��DQG�KHU�SDUWQHU�ZKR�LV�SDVVLQJ�DZD\�RQ�FDPHUD��
'LDPRQG�DGGUHVVHV�WKH�SROLFH�RIÀFHU�DV�¶6LU·�ÀYH�WLPHV�WKURXJKRXW�
her video and explains that Castile was reaching for his wallet when 
WKH�RIÀFHU�VKRW�KLP��6KH�LV�VR�HORTXHQW��VKH�SHUIHFWO\�QDUUDWHV�ZKDW�
has happened, and who said what and when, which is crucial. This 
was an act of witnessing and a central piece of evidence, made under 
impossible circumstances. 

$IWHU�'LDPRQG·V�YLGHR��,�UHDOLVHG�WKHUH�ZDV�QR�PRUH�LPSRUWDQW�
FRQYHUVDWLRQ�DERXW�WKH�LPDJH�WKDQ�LQ�WKHVH�YLGHRV��)RU�PH��WKH�SURMHFW�
began with this video. I decided to reach out to her, or respond to her 
¶FDOO·��WR�¶FDOO�KHU�EDFN·�LQ�D�ZD\��

EM: What do you mean to ‘call her back’?

LWT: ,·YH�EHHQ�WKLQNLQJ�DERXW�WKH�UROH�RI�FROODERUDWLRQ�LQ�FLWL]HQ�
recorded videos of police violence – what it is to make images 
in moments of unfolding tragedy for transmission. Through the 



distribution of these videos, via a global online network, the videos 
escape the immediate environment of their recording: in some ways 
they escape the terror under which they are produced. Through 
broadcasting, the possibility for someone with the agency to assist 
occurs. This collaborative approach only works if there is always 
someone there to catch the video. It occurred to me that this is a 
fundamental aspect: that the images are produced both for and by their 
distribution. 

7KHUH�LV�D�UDGLFDO�FRPPXQLFDWLRQ�LQ�'LDPRQG·V�YLGHR��,W�ZDV�D�SUD\HU�
to the – now over nine million – people that viewed it to do something. 
One answer is to watch it, one answer is to apply pressure in some way, 
another answer is to show up – Diamond gives her call and a lawyer 
shows up, others show up, and I show up. Because of her speech, in 
that moment of violence and terror, Diamond created the possibility for 
VRPHRQH�WR�UHVSRQG�RU�UHSO\��6R�WKDW�LV�ZKHUH�WKH�SURFHVV�EHJDQ��

EM: How did you get in touch with Diamond Reynolds and begin the 
process of producing your response to her video?

LWT: I wrote letters to people about it. I asked friends and unnamed 
collaborators to help. I asked them what they thought about making 
contact with Diamond and whether it would be possible. I asked 
MRXUQDOLVWV�ZKR�KDG�FRYHUHG�WKH�VWRU\�DERXW�ZKLFK�ODZ\HUV�ZHUH�EHVW�WR�
ZULWH�WR��,�FDOOHG�WKH�ODZ�ÀUP�3RZHU��5RJHUV�	�6PLWK��//3��ZKR�ZHUH�
UHSUHVHQWLQJ�'LDPRQG�DQG�KHU�GDXJKWHU�'DH·DQQD��2Q�WKH�GD\�DIWHU�WKH�
SROLFH�RIÀFHU�ZDV�RIÀFLDOO\�FKDUJHG��,�WULHG�DJDLQ�DQG�PDGH�FRQWDFW��
7KH�ÀUP�DJUHHG�WR�SDVV�D�OHWWHU�IURP�PH�WR�'LDPRQG��7KHUH�ZDV�D�ORW�
RI�EDFN�DQG�IRUWK�HPDLOLQJ��,�WKHQ�PDGH�D�PRUH�IRUPDO�SURSRVDO�IRU�
the artwork – a script. I called again to enquire how things had been 
UHFHLYHG�DQG��E\�WKDW�WLPH��'LDPRQG·V�ODZ\HU��/DUU\�5RJHUV�-QU��DQG�,�
had built up enough trust that we had a conference call with Diamond 
herself. 

EM: Following that call, Chisenhale Gallery helped to facilitate a 
meeting with Diamond for you to talk about the work that you wanted 
to produce. Did you already have an idea of what the work would be?

LWT: ,Q�WKH�OHWWHU�,�VHQW�WR�'LDPRQG�,�ZURWH�WKDW�ZH�FRXOGQ·W�PDNH�
something that would come close to the power of her video, but we 
FRXOG�QHYHUWKHOHVV�WU\�WR�PDNH�D�VHFRQG�RQH�²�D�¶VLVWHU·�LPDJH��

)RU�HOHYHQ�PRQWKV��'LDPRQG·V�YLGHR�KDV�EHHQ�XVHG�DQG�PLVXVHG��+HU�
YLGHR�KDV�SUROLIHUDWHG�RQOLQH�DV��ZKDW�DUWLVW�DQG�ZULWHU�+LWR�6WH\HUO�
GHVFULEHV�DV��¶D�SRRU�LPDJH·�²�DQ�LPDJH�WKDW�PRYHV�WKURXJK�GLIIHUHQW�



FRQWH[WV�DQG�LV�UHZRUNHG�E\�GLIIHUHQW�FRQWHQW�SURGXFHUV��'LDPRQG·V�
video has been edited to different lengths; it has the watermarks of 
various media channels. It has also been used against its original 
intention; for example, it has been presented on hate sites and law 
enforcement support forums. It is understood that every image can be 
torn to shreds and rebuilt within a different discursive constellation. 
Observing this phenomenon is how my idea for the work, for a ‘sister 
LPDJH·��IRUPHG�DQG�WKH�¶VLVWHU�ÀOP·��RI�FRXUVH��FDQ·W�EH�WKH�VDPH�DV�WKH�
RULJLQDO��,Q�WKH�FDVH�RI�P\�ZRUN��WKH�¶VLVWHU�LPDJH·�FRQVLVWV�RI�D�VHW�RI�
RSSRVLQJ�TXDOLWLHV�WR�'LDPRQG·V�RULJLQDO�YLGHR��LW�LV�VORZ��DQG�VWLOO��,W�
FDQ�RQO\�EH�VFUHHQHG�RQ�D���PP�ÀOP�SURMHFWRU�DQG�XQGHU�WKH�XWPRVW�
conditions of control. It broadcasts Diamond at another moment.

EM: In February 2017, we went to Minneapolis – you, Polly Staple, 
Director of Chisenhale Gallery and I – to meet with Diamond Reynolds 
and Larry Rogers Jnr. We arranged to meet with Diamond in person, 
in order for you to present your idea for the artwork, and for Polly 
and I to introduce Chisenhale Gallery. It was also an opportunity for 
Diamond to ask you questions about working together. Would you like 
to talk about what happened in that meeting? 

LWT: It was a full day meeting. It was moving for me to meet 
Diamond, and I think she was affected by our commitment to her, 
despite the distance between us. 

At a particular point, Larry Rogers Jnr was initially reluctant to agree 
to the collaboration because of the real danger in Diamond speaking 
SXEOLFDOO\�DERXW�WKH�HYHQWV�RI���-XO\��+H�ZDV�DZDUH�WKDW�KHU�ZRUGV�
could be used by the opposing council in the ongoing case involving 
WKH�RIÀFHU�FKDUJHG�ZLWK�WKH�VKRRWLQJ�RI�3KLODQGR�&DVWLOH��DQG�LQ�
which Diamond would likely be a principle witness. This could be 
made to show a very harmless contradiction in something Diamond 
had previously said, and could then be used as counter evidence. In 
LQWHUYLHZV��0U�5RJHUV�ZRXOG�RIWHQ�UHSHDW�WKH�SKUDVH�¶HYHU\WKLQJ�ZDV�
DOUHDG\�VDLG�LQ�'LDPRQG·V�OLYH�VWUHDPHG�YLGHR·��VR�IXUWKHU�WHVWLPRQ\�
FRXOGQ·W�EH�SURGXFHG��,�KDG�DOZD\V�LPDJLQHG�WKH�ZRUN�DV�D�VLOHQW�ÀOP�
DQG�'LDPRQG�DQG�/DUU\�DJUHHG�WR�D�VLOHQW�ÀOP��ZKLFK�ZDV�D�WXUQLQJ�
point. 

EM: We also discussed the image you wanted to produce, one that 
could not easily circulate or be manipulated online. As you mentioned 
earlier, the work could only be presented within a very controlled 
HQYLURQPHQW��&RXOG�\RX�VD\�PRUH�DERXW�ZK\�\RX�FKRVH�WR�VKRRW�WKH�ÀOP�
on 35mm? 



LWT: I think the primary reason had to do with a connection between 
'LDPRQG·V�YLGHR��PDGH�LQ�D�PRPHQW�RI�WUDXPD��DQG�WKH�SK\VLFDOLW\�RI�
DQDORJXH�ÀOP��,Q�ERWK�LQVWDQFHV��ZKDW�LV�UHFRUGHG�EHFRPHV�WKH�RQO\�
SRVVLEOH�LPDJH��,W�QHYHU�IHOW�OLNH�,�KDG�WKH�ULJKW�WR�WDNH�D�GLJLWDO�+'�
camera and record endless amounts of footage, as it always felt like a 
SULYLOHJH�WR�FUHDWH�'LDPRQG·V�SRUWUDLW�

7KHUH·V�D�GHSWK�DQG�EULOOLDQFH�WR�WKH�PHGLXP�RI���PP�ÀOP�WKDW�FDQ�
evoke an emotional response, even in its most abstracted capturing of 
VKDGRZ�DQG�OLJKW��,W�ZRXOG�EH�HDV\�WR�VD\�LW�LV�WKH�FRQWUDVW�RI�'LDPRQG·V�
video, because it differs so dramatically in terms of pacing, resolution, 
DQG�SLFWXUH�FODULW\��QRW�WR�PHQWLRQ�ÀOP�JUDLQ�YHUVXV�SL[LODWLRQ��%XW�
PRVWO\��LQ�RUGHU�WR�VKRZ�XS�WKH�FRQVHTXHQFH�RI�'LDPRQG·V�YLGHR�,�
ZDQWHG�WR�ZRUN�LQ�FLQHPD·V�PRVW�FDQRQLFDO�IRUP��LWV�KLJK�FRXUW�

EM: 'LG�\RX�GLUHFW�'LDPRQG·V�SHUIRUPDQFH�LQ�WKH�ÀOP�\RX�SURGXFHG"

LWT:�<HV��7KHUH·V�FKRUHRJUDSK\�WR�'LDPRQG·V�PRYHPHQWV��ZKLFK�LV�
DERXW�EUHDNLQJ�WKH�UK\WKP�RI�WKH�OHQJWK�RI�ÀOP�DQG�LQWHUUXSWLQJ�DQ\�
SUHVVXUH�WKDW�PLJKW�EXLOG�GXULQJ�WKH�ÀOPLQJ�SURFHVV��ZKLFK�ZDV�QRW�
easy for her. I felt that if the performance, on the whole, could be read 
as underperformed, it might critique the agency of traditional media 
platforms, for example, interviews and talk shows which often force 
WKHLU�VXEMHFWV�WR�UH�OLYH�WUDXPD�RQ�VFUHHQ�

Diamond and I had many conversations about how she wanted to 
appear. We both had similar ideas; too many to cover in great detail 
KHUH��EXW�ZKDW�VWDQGV�RXW�ZDV�RXU�VKDUHG�LQWHUHVW�LQ�DQ�LPDJH·V�OLIH�
span. What Diamond wanted was less about the picture and more about 
WKH�SUHVHUYDWLRQ�RI�WKH�ÀOP��6KH�ZDV�GHWHUPLQHG�WR�FRQVLGHU�KRZ�WKH�
images we were producing might operate, or operate differently, 20 
years from now and she urged me to keep that in mind.

EM: autoportrait is the title of your solo exhibition at Chisenhale 
Gallery and the title of the portrait of Diamond, which is presented as 
a single screen projection in the gallery. What resonance do you think 
Diamond’s image might have for audiences here in London?

To me, there are so few possibilities to work across a real boundary, 
or in other words, between a real psychological or physical difference 
EHWZHHQ�WZR�SHRSOH��,�GRQ·W�WKLQN�WKH�ERXQGDU\�DW�SOD\�LQ�WKLV�ZRUN�LV�
race, class or geographical location, or the difference produced through 
education or life expectancy: everything that can make two people very 
GLIIHUHQW�IURP�HDFK�RWKHU��,�GRQ·W�WKLQN�DQ\�RI�WKRVH�W\SLFDO�PDUNHUV�
are the difference in the work. I think the difference in the work is how 



KDUG�'LDPRQG·V�H[SHULHQFH�RI�OLYLQJ��GD\�WR�GD\��VHFRQG�WR�VHFRQG��FDQ�
be. Four minutes and thirty seconds – the length of time to use a roll 
RI�ÀOP�XS�DQG�WKH�OHQJWK�WLPH�VKH�ZRXOG�VLW�IRU�WKH�FDPHUD�ZLWKRXW�WKH�
connection of a phone, or connection with her daughter – to be alone 
for that length of time was, and is, incredibly hard for her. That is what 
it is like to be her right now – to have these memories and to live with 
WKLV�YLJLODQW�IHDU��,W�ZDV�FRQWLQXDOO\�KDUG�IRU�KHU�GXULQJ�WKH�ÀOPLQJ�
SURFHVV�WR�NHHS�FRPPXQLFDWLQJ�RXW�RI�WKDW�SODFH��,W·V�OLNHO\�WKDW�D�ODUJH�
percentage of the audience can only try to relate, as I can only do too, 
but the attempt at establishing that relation is itself critical for the piece. 

EM: 7KH�ÀOP�LV�VORZ�SDFHG�DQG�VLOHQW��,Q�RQH�UROO�RI�ÀOP��'LDPRQG·V�
breathing comes into focus and this roll feels quite meditative. Would 
\RX�OLNH�WR�VD\�VRPHWKLQJ�DERXW�EUHDWKLQJ�DQG�WKH�PHFKDQLFV�RI�WKH�ÀOP�
production? 

LWT: Firstly, there is this single, powerful, very interesting metaphor 
RI�¶,�FDQ·W�EUHDWKH·��(ULF�*DUQHU�UHSHDWHG�WKRVH�ZRUGV����WLPHV�ZKHQ�
he was placed in a chokehold by police and died during his arrest in 
1HZ�<RUN��������7KH�SKUDVH�EHFDPH�D�FKDQW��D�SURWHVW�VRQJ��,W�KDV�
DOVR�EHHQ�WKHRULVHG��:ULWHUV�&KULVWLQD�6KDUSH�DQG�$VKRQ�7��&UDZOH\��
among others, write about breath, and what it is politically. What it is to 
NHHS�EUHDWKLQJ�DQG�NHHS�OLYLQJ�ZKHQ�\RX·UH�XQGHU�D�UHJLPH�WKDW�GRHV�
HYHU\WKLQJ�WR�FHDVH�WKRVH�IDFXOWLHV��0\�FRQWULEXWLRQ�WR�WKDW�FRQYHUVDWLRQ�
is to imagine a breathless space as an airless space and to think about 
how that relates to sound or an absence of it. An idea that I have 
been interested in throughout this process is breathing as an analogue 
technology in relation to singing. 

EM: ,V�WKH�ÀOP�HGLWHG�DW�DOO"�

LWT: The rolls are shot and there is no editing to what is recorded but 
the next roll would have corrections based on what had occurred in 
the previous roll. There are six rolls that exist; so four rolls have been 
HGLWHG�RXW��DQG�WKH�ZRUN�LV�PDGH�RI�WZR�UROOV�MRLQHG�WRJHWKHU��7KHUH�
DUH�DOVR�VOLJKW�DGMXVWPHQWV�PDGH�WR�FRUUHFW�WKH�FRORXU��,�DOZD\V�NQHZ�
LW�ZRXOGQ·W�EH�D�ÀOP�ZLWK�VSHHFK��ZKLFK�LV�D�NLQG�RI�HGLW��RU�UHGDFWLRQ��
6LOHQFH�LV�D�EDVLV�IRU�WKH�ZRUN��ZKLFK�DOVR�UHODWHV�WR�WKH�OHJDO�UHDVRQV�
²�DV�ZDV�PHQWLRQHG�²�DQG�ZRUNLQJ�ZLWK�WKLV�ZKLFK�PDGH�'LDPRQG·V�
SUHVHQFH�SRVVLEOH��:KHQ�\RX·UH�GRLQJ�VRPHWKLQJ�PLQLPDO�HYHU\WKLQJ�LV�
an edit.

EM: Would you like to say something about what Diamond is doing 
now? 



LWT: This interview was recorded on 8 June and edited during the 
ZHHN�SULRU�WR�WKH�H[KLELWLRQ�RSHQLQJ�RQ����-XQH��0\�LQLWLDO�DQVZHU�WR�
this question revolved around the indeterminacy of life for Diamond, 
EHWZHHQ�QRW�NQRZLQJ�LI�RIÀFHU�-HURQLPR�<DQH]�ZDV�WR�EH�IRXQG�JXLOW\�
RI�VHFRQG�GHJUHH�PDQVODXJKWHU�RU�QRW��RU�ZKHWKHU�MXVWLFH�ZRXOG�EH�
delivered, or not. I felt then how I feel now, that I wanted this artwork 
WR�DFFRPSDQ\�'LDPRQG�LQ�WKDW�VWDWH��UHÁHFWLQJ�ERWK�WKH�IUHHGRP�
and constriction of waiting. On the 16 June, the Friday prior to the 
H[KLELWLRQ·V�RSHQLQJ��-HURQLPR�<DQH]��WKH�RIÀFHU�ZKR�VKRW�3KLODQGR�
&DVWLOH�ZDV�IRXQG�QRW�JXLOW\�E\�D�MXU\�RI�KLV�SHHUV��RI�DOO�FKDUJHV��ZKLFK�
included the two counts of Dangerous Discharge of a Firearm that 
SHUWDLQ�GLUHFWO\�WR�'LDPRQG�DQG�KHU�GDXJKWHU�'DH·DQQD��,W�QRZ�VHHPV�
inappropriate to speculate on what is occurring for Diamond outside of 
WKH�VPDOO�DPRXQW�,�GR�NQRZ��EUHDWKLQJ��PRXUQLQJ��ÀJKWLQJ�

Interviewed by Emma Moore, Offsite and Education Curator, 
Chisenhale Gallery, on Thursday 8 June 2017. Chisenhale Gallery, 
London. Chisenhale Interviews, series editor, Polly Staple, Director, 
Chisenhale Gallery.

7R�GRZQORDG�D�GLJLWDO�FRS\�RI�WKLV�LQWHUYLHZ��SOHDVH�VFDQ�WKH�45�FRGH�
below.
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