
20 September - 10 november 2013



TALKS & EVENTS

Tuesday 1 October, 9 - 10.30am 
A coffee morning and special viewing of Nick Relph’s 
exhibition. Cakes are generously provided by the East End 
Women’s Institute.

Saturday 28 September, 2 - 4pm
Textiles designer Sarah Hunsperger leads a weaving workshop 
coinciding with Nick Relph’s exhibition Tomorrow There Is No 
Recording. There will be a chance to try a variety of weaving 
techniques, including loom weaving.

All welcome, children under 12 must be accompanied by an 
adult. For more information please ask at the front desk or pick 
up a leaflet.



nick relph
‘tomorrow there is no recording’ 

Chisenhale Gallery presents a solo exhibition by London born, New 
York based, artist Nick Relph who works across video, drawing and 
installation. This commission of an entirely new body of work is 
Relph’s first major solo exhibition in a public institution.

Tomorrow There Is No Recording examines handicraft, materials and 
ideas of value. Using a four-harness floor loom, Relph has fabricated 
a series of weaves using materials including polyester, rayon, silk, 
monofilament, latex and paper. The weaves are presented at Chisenhale 
as part of a specially conceived installation. 

Relph’s interest in handmade, woven textiles stems from an 
appreciation of the labour involved in their production, in addition 
to the particular formal and material resonance of these constructed 
fabrics within our digitally-oriented culture. Woven surfaces can be 
read as images, whilst also retaining the information of their making – 
mistakes and irregularities or impressions from the loom – and the signs 
of wear that emerge over time and through use. This preoccupation 
with the relationship between image and surface emerges from Relph’s 
previous film and video work. He has said: ‘I can’t think about moving 
image now without thinking about the surface upon which it’s being 
viewed’.

Relph first began to explore his interest in the material and social 
effects of textiles through moving image. Thre Stryppis Quhite Upon 
ane Blak Field (2010) – presented at the Venice Biennial 2011 and 
currently on display at Tate St Ives – connects the meandering history 
of tartan with the Japanese fashion label Comme des Garçons and the 
artist Ellsworth Kelly. Here, Relph employs a trilogy of colour – red, 
blue and green – as a visual motif and conceptual device to weave 
associations between subject matter in the film. The history of colour 
reproduction, manufacture and consumption are further explored 
through the presentation of the film as a composite RGB projection, 
which recalls the mechanical print processes used in the textile industry.



Relph’s contemporary methodology of accumulating, cutting and 
pasting, and manipulating research material, as a source of both 
information and inspiration, is juxtaposed with materials and processes 
that are idiosyncratic and often homespun. The links Relph makes are 
tentative, suggesting something elliptical at play in the manufacture and 
circulation of goods, and, in turn, influencing our subjective attachment 
to them.

Nick Relph (born 1979, London) lives and works in New York. Recent 
solo exhibitions include Gavin Brown’s Enterprise, New York (2012); 
Standard, Oslo (2011); Herald Street, London (2010) and Frieze 
Projects, Frieze Art Fair (2010). Recent group exhibitions include 
Summer 2013, Tate St Ives (2013), How To Look At Everything, 
Common Guild, Glasgow (2012); Modify as Needed, Museum of 
Contemporary Art, Miami (2011). Relph was a participating artist in 
ILLUMInations, the 54th Venice Biennale (2011).

Nick Relph’s exhibition is supported by The Henry Moore Foundation, 
Shane Akeroyd and Andrew Hale.

Chisenhale Exhibitions Partner 2013: Fiorucci Art Trust.



‘Tomorrow there is no recording’

Foyer, left to right:

(What Are) The Means of Coming Back?
C-type print, framed.
122 x 76 cm

Sodding Margins
C-type print, framed.
122 x 76 cm

Responds To The Name
C-type print, framed.
122 x 76 cm

Familiar Music
C-type print, framed.
122 x 76 cm

Expresser
C-type print, framed.
122 x 76 cm

Gallery, clockwise from entrance:

Service Entrance
Silk, monofilament.
122 x 76 cm

Dumb Movies As Sleep
Monofilament, latex, cotton, Antara (polyurethane, cotton, polyamide).
122 x 76 cm

Very City
Rayon
122 x 76 cm.



Past Ten Past Ten
C-type print, framed.
122 x 76 cm

Quarterer
Monofilament, copper tape.
122 x 76 cm

Water On The Lip
C-type print, framed.
122 x 76 cm

Wet Hands
Digital print on cotton, linen.
122 x 76 cm

Service Entrance
Monofilament, silk.
122 x 76 cm

International Waters
Bamboo, cotton, nylon, ink, acrylic paint.
122 x 76 cm

Beginning King
Silk, Lycra, monofilament.
122 x 76 cm

Mondegreen
Silk, cotton.
122 x 76 cm

All works 2013.
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Opening hours 
Wednesday to Sunday 1-6pm
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Nick Relph’s exhibition is supported by The Henry Moore Foundation,  
Shane Akeroyd and Andrew Hale.

With thanks to Herald St, London and Gavin Brown’s enterprise, New York.


